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THE MAMLUK EMPIRE: 
HISTORY AND ADMINISTRATION 
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The Ayyubil army, anaware of the sultans deeth, won « revnarkable vietory-aver the 
Crosaers i Fetrary 1260, a1 the Hattl of al Mansura. Turan Shah, w botinally arrived in Cairo 
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Al-Mustasim, however, was reluctant to bestow the diploma of investiture tea woman who had 
‘once belonged to him, and it was finally decided that Shajar al-Durr should marry th 
commander-in-chief, Aybak. She alsicated the throne in his favor after having reigned « 
eighty days. The Bahri mamluks. vehemently opposed to Aybak. supported a rival named Aktay 
‘who was murdered by the new sultan. Aktay’s death forved many of his mamluk allies to 
the courts of the last Ayyubid princes who atill ruled in Syria. Although Aybak wax able to 
withstand the mamluks’ antagonism, be made the fatal mistake of offering to marry the daughter 
of the ruler of Mosul in 1257 and. thereby. incurred the wrath of Shajar al-Durr. The quer 
subsequently lured him to her chambers and murdered bitin his bath. Shajaral-Dure bureelf 
‘an equally treacherous end three days later at the hands of Aybak’s vengeful 
brat the queen to death with their clogs and threw her body from the walls of t 
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‘The Bahri chapter of Mamluk history actually begins with Baybars (1200-77), who fe 
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Nazareth. Thix glorious vietory, which was the Mongols’ first de ing by po 
celebrated throughout the Islamic world. A month later Qutus waa stabbed to death, and the 
Baybars, who was culled al-Bunduqdari, the bowman, after his first 
onal tithes al Malik al- Zahir Rulon al-Din al Salihi (officer of Sali, 
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‘well informed of any new developments on the fart of the Crusaders, He als fo 
with Berke Khan, the head of the € Horde (the Kipchak Mongols 
grandson of Genghis Khan, who had converted to Islam, becoming « «worm 
pagan fkhanid Mongols of Iran, Baybars alse developed a friendly rapport wit 
Anatolia whos lands were strategically placed next to the Mongol realm an 
kingdom of Cilicia 

‘The sultan’s military activitios are also noteworthy. He fought simultaneously in Anatolia and 
Nubia, conducting thirty eight campaigns in Syria alone and personally leading half of them, 
Baybare disposed of the last of the Ayyubids in Syria, put anend to the feared seot of the Assasin, 
_and continued to inflict aevere defeats upon the Mongols. As amir, he had taken part in the Battle 
‘of al-Mansura against the Crusaders, and as sultan he contioved to weaken their strength by: 
taking almost all Crusader strongholds and ports from Caesarea to Antioch, sacking Sis, Adana, 
and Tarsus. 

In addition to vanquishing the pagan Mongols and the infidel Crusaders, Baybars had the 
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Between 1275 and 1950 the art of Maraluk metalwork rewebed its 
apogee. During these years the figural style flourished and the 
epigraphic style was established. At this time artists responded to an 


extremely energetic and supportive patronage by ereating unique and 
spectacular pieces. The majority of Ma 
of motalworkers dates from th 
from the Bahri period are known: in « 
signatures from the subse 

‘Among the outstanding artists was Mahmud ibn 8 
produced an exquisite pen box in 1281 (no, 
(teacher or master) Muhammad ibn al-Zayn, who created « magn 
cent bow! and basin ) and 1310 (nos. 20-21); and Abi 
ibn Husein al-Mawsili, who made a tray (no, 22) circa 1300-1332 
the Rasulid sultan Dawud 

Other great artists known by their works include Alwmad ibn Ali 
l-Baghdadi, whose name appears on « late-thirteenth-century bowl 
Muhammad ibn Sunqur al-Baghdadi, called ibn 
master), who made for Sultan Nasir al-Din Muba: 
hexagonal table in 1327 and a Koran box around the same date, 
working on the latter with Hajj Yusuf ibn al-Ghawabi:* Ahmad ibn 
Hara al-Mawsili, who in 1322 made another Koran box for the sultan * 
and Muhammad al-Waziri, the artist of a mirror dedicated around 
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objects bearing si 
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1340 to Amir Altunbugha.® One should add to this list of metal 
workers: Aliibn Umaribn Ibs 


made a candlestick * Badr ibn Ali Yala, who made a lantern in 1329 for 


him al-Sunquri al-Mawsili, who in [317 


Amir Qusun, cup-bearer of Sultan Nasir al-Din Muhammad? and 


Abmad al-Hakam, the artixt of a mid-fourteenth-century bowl." 
Onw of the orm was Ali thn Hussein al Mawsill 
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75 for the Rawulid sultan Yusuf, « candlestick dated 1282 
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Homadan, western fran. The patrons of the pieees have not been 


identitied, but their Turkish names indicate that they were form 
J sultan and early Mambuk 
rulers. Another matching ewer and basin was made by Ali ibn 
Abdallah al-Alawi al-Mawsili."" ‘This set, which 


the same stylistio features ofearly Mamluk metalwork seen in works of 


marnluks in the service of the last Ayyut 


whMawsili metalworkers. A significant group of artists working in the 


early Mamluk period used the wisha (word d 
» Mosul in I 
ivr, two other metalworkers employed thix 
nullestick dated 1260 (no, 
5 wade w celestial globe," 1 


signating place of origin) 


of ab Mawsili, meaning Tn addition to the six 
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ships between the 
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named Hosein ibn Muhammad al-Mawsilt executed a ewer in 


Datnoseus in 1258 for the last Ayyubid sultan, Yusuf! the artist's 


two-sons, Ali thn Husein ibn Mi 
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nd its artistie production foll 
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metalwork traditis 


figuenl compositions and a refined 1 


niabas al Mawsili long after Mosul 


fe group, perhaps a guild or society. It is quite ponsible that 
Al-Mawsili was uved in the sane spirit ws the misba alTawriai (from 
‘Tabria) and wl-Shasi (from Sham, that is, Damascus) were used by 
potters. The misha and the figural style of Mamluk metalwork 
disappear after the second quarter of the fourteenth century 

The production of motalwork during the Bahri period was 
extremely prolific, including imperial and 
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